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" The Quadrupeds of Quedlinburgh " was not printed, and
one does not know to what extent Colman took advantage
of the text of " The Rovers." It is certain, however, that
Casimere, Matilda, and Cecilia, as well as Rogero (a creation
of the original parodists), all appeared in the burlesque,
being enacted respectively by Munden, Mrs. Glover,
Mrs. Gibbs, and Listen, Elhston taking the role of
Bartholomew Bathos, a lineal descendant (no doubt) of
Bayes and Puff. We read that, in addition to the travestie
supplied by T/te Anti-Jacolin^ fun was poked at the senti-
mental sentinel in " Pizarro," and the last scene of "Timour
the Tartar" was closely imitated. The piece was acted
thirty-nine times, and must therefore have been what,
in those days, was accounted a success.

We come now to a travestie of the old-fashioned
tragedy which helps to connect the Old burlesque
with the New, inasmuch as it was the production
of James Robinson Planchd Of his "Amoroso, King
of Little Britain: a serio-comick bombastick operatick
interlude," played at Drury Lane in 1818, Planchd was
not particularly proud. He was very young when he wrote
it; he wrote it for amateur performance; and it got on
to the stage of Drury Lane without his knowledge and
consent. Harley, the comedian, appears to have seen or
read the little trifle, and to have recommended it to the
manager of "the national theatre." He himself repre-
sented Amoroso ; Knight was Roastando (a cook); Smith
was Blusterbus (a yeoman of the guard); Mrs. Bland
was Coquetinda (the Queen of Little Britain), and Mrs.
Orger was Mollidusta (a chambermaid). The piece was
much applauded, and had the distinction of being quoted